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ddee [Zrard, in addition 10 baing a first
rabe actor, also happens to be a world
class raconteur. During & recant thor-
oughly delightiul, bakmy aftesncon chat,
all manner of topics are lossed aboul,
including a comiarsation in French, a snipgat of a
Beathes tune, and commentany on Liz and Phil {that
wiauld be Quesn Elizabeth and Prince Phillip, for
tha recond),

Needlass to say, when ona's French s only &
mokch of hwo above comems o, comma ¢a, a hl-on
thte-a-1&a can b a lithe daunting, especially with
somaons ke lzzand, who admits lo practicing his
language skills up to four hours & day. But that kind
of dedication |8 typical of Eddie lzzard. Legendary for
his guerky, mtelleciual stand-up, the actor was dator-
minad not o ba type cast as tha funny man; in fact,
ha wanted 1o be taken sadoushy. ®| lowed comedy,
out | eways wanted o do drama,” mcals the bulf
Brit. “But nona of the acting agents would actualy
touch me... Comedies would comae my way, and |
wolldn't do them,” After parts in films ke The Vishel
Goldmine, Shadow of the Vampine, and Ocean's 12,
lzzard has finally found the role he was destined to
play: Wayne Malloy, con artist extraonsinging, on the
nenw it Fo serkes, “Tha Riches.”

The concept of “The Riches™ rmvohwes around the
Travwalers, a nomadic group of Iksh onfgin. \Wih an
estimated 7000 reskdng In the Linfed States, mosthy
in tha South, this clan lhves by their own nules and
regulationg — they ans virually untraceabds, as the
makority have no legitimate form of identification
... Social Security numicers),

Whan we first mest the Malloy family, who ane
indead membaers of this group of grifters, Wayne
and his chidren are picking up mama Dahlia (Minnie
Dirtver), whio has juest Spand bad yoars in the slammer;
At a party 10 celsbeate Dahlia’s homecoming, thane is
an obvicus clash batween Wayne and his nemasis,
Dale (Todd Stashwick), both of whom ame wing to
succead tha ailing leader of the clan. Stacked
against Wiyna is the fact that not only is he an owt-
sacher and & hail-brged, “0One of my parents Is a Trav-
olor and cna isn't." says tha actor, “but Dahka was L
originally promised to somecns alsa,” and Wayne e o
slole her away. This doasn't exactly make him the e ; : o
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They must be guick on the draw and
have an angwer for evarything. They are
mvw forcad into @ scenard of constantly
proving thamselveBenol just to this
community, bul 10 each othisr as wll.
lzzard confesses that ha-and his
character aré quite similar = 2

Vanice: I've seen the first B
epizodes of “The Riches™ thus far
Your character, Wayne — is he start-
‘ing to crack? Iz he subconsciously
feeling the burden of taking owver
BOmese else’s identity?

Eddie lzzard: Yaah, | think tha con-
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aciually thes duty to take all this stuff, and to
taka this e

Do you think Wayne wants to fit in,
mayba sattle down?

| think ha dobs Thaeir lile has always bean
about scavenging and taking; and | think
Wayne has always looked for that “grass is
abways greanes ideal. Ha has 1o have a Be
with meaning and get sway from this para-
Siths axistancs, He wants to changa i, but ha
can'l. 56 when this opportunity presants
fsplf, ha grabs it really tight. But eveniually
that's just golng to gnaw away at him—
because he shouldn't have stolen a K,
halps, though, that Doug Rich doasn™ turmn
out o bé a great humanitarian

And now the Malloys always have 1o ba
on thelr toes — even if it's just going to
the grocery store, because one wrong
FROVE,..

Thiy gotta ba ready to feign ket or feign
right, just to coma up with some Spurious
answer — just! make somathing up and nun
for it

Of all the things you've bean offerad,
why this?

I've been trying to develop a knowledge
and zense of siructure, because my stand-
U = vary instinctive and vary stream of con-
stiousness and doesn't fit Mo & struciune.
'S like & cormversation, that goes on and on
and on, and then we say goodnight, So, I
was watching a film soma years ago, and
just started to wonder aboa the arc of that
siory and thought, I nead to study this,” I
took the Robert Mcokes course here in Los
Angeles, and Mckes said the best writing in
the workd right Row iS in Amarican television.
| hadn't really looked at drama In fedeision,
and thought, ‘| should look at this mora
closaly.'

| had & meating st up with Maverick Pro-
ducticnzs, and Michael Rosenberg, the head
of the television departmant was outside
having a cigarstte, and it was due lo tobas-
¢ that this whola thing happensd. He said,
‘I heard you're hera for a mesting, and I'm
ol going to go to it because | heard you
dont did teldvision.' But the story was | jusi
wisn't inferesied in sitcoma.

So about hall an howr inte our meating
they thressy owl the idea of a family of traveal-
ars that end up in a housing subdivision and
take over & family's life, And | sald, “Weall,
yaah, I'd like to do that.' This is the waird
thing — it was lika balng in school, and
somaone says they're going to play cow-
bows and indians and | say, "Can | play?'

It does remind one of Showlime's
“Weeds," geing inside this pristine slice of
Americana. But when you look under-
neath the manicured lawns, sveryons's
got a secret,

People have mentionad “Weeds" and

“Soprancs” i us (a8 a comparison) and wa're
B, ‘O, yeah, wa'll go babwesn those two.'
And | think the show's come in 8t & perect
tira, with the Democratic Senate coming in,
and the war, and people mayba looking al
everything and wondaring if it's all alr-
brushid— whal's actually undemieath.

Have you had a bot of input into the sto-
ryline?

1 'was part of thi braaking story, developing
the piol with Dmitry (Lipkin, the show's cre-
ator). And the other writars and we'd get
notes, and rewrite, constantty ower the pericd
of a year until FAX accepted it Pitching is
somathing that I'm good al daing. ,,

1 bet that comes from dolng stand up.

It could ba — | Bua doing piggyback pitching
= SOIMBONE BUGQests an idea, and | jump onto
that — I'm just making up my own technique
&s to what it &, or what it will be. | ses two
phiases of story — one B pilching —throwing
o Chexsa slony bomins. And then once wa' v
got it all laid oult, it Decomses lke the rewirng of
a piano — w chedk this key, and that cne,
and ridvs this one ovar here. Thean we cut this
character right out, changa the sax of thal
character, pull that ‘round. That part (of devel-
oping the story s much mon complax,

| was just talking to ona of the show un-
ners — ahe asked me i | wanted to comsa
back in on the writers room and | do — | love
it. But for the writer, it's high stakes: ming ang
much lower |t's their lifg's Blood — getling
thisir episodes dond and getting them dona in
a wiry that people actually like therm. [On the
other hand) | just get to throw ideas around
and comment and whatever and loawve the
room. That screwed up my mind a b, Writing
&= pod-ike; and acting is mortal, | found that
wihen | started planing Wayne, in the firs! saa-
son, after wa'd worked out the 12 extra
apisodes after the pllof, | was in a mental
place whers | was constantly trying to change
things, ke This shouldnt go there, and this
should be over hers' as opposad to saying
this script 5 a bibde and we can't change an
inch of this. i's a weind changs of mindset, It
owerlapped in my haad and | found mysal
saying, ‘| don't think he (Wayne) should say
thiz, | dhon't think ha would do that.”

Your background is comedy — but was-
n't your goal to get into drama’®

Arwvays. | loved comady, but | wanted o do
drarma and when it ook 50 long for my come-
dy to take off in Britain, | sakl, ‘Bugger it. I'm
going to do both.” | made a pact with mysell
to star up and do EaRCem Carss,

How'd you do that?

You gt a saparate agent. [Bughs] | hud iy
comedy agent, and | had ry acting agent.
And for a long time, none of the acting agents
would actually touch me, except for ona
woman, Micky Van Gedder, And | said, °| wand
1o do drama,’ and comedies wolld come rmy
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wary and | wouldn't do them. 5o | had these
plans that wene blg — ten year, hwenty-yoar
plans and some people would just say 1o
i, "Look, it's just not going 1o happen”, Like
doing gigs in France; | couldn't get a Franch
promaber interested In me and | couldn't get
a Baitish promater nterasted in helping.

How've the French received your com-
edy?

Wall, there's about a hundred people in
Paris right row, whi kiw | exist.

Last time | was thars, | did intensive
Fremch kssons, which ar axtremty tiing = |
wiis doing 4 hours a day, ong on ona. It
Erurmis your mind out. | got 50 tired = bt | did
thres weshs of that, and then did a gk that
was sirictly in French. Now iy plan is 1T go
o thers, I do two hours a day [of French
praciice), 'l do gigs at night, and Il gat it
doam in two months. s such a mad idea -
peopla don't know quite what I'm daing -
they'ne looking at me ke I'm saying | push
peanuts up mouniains.

You recently attended the White Houwse
Correapondents Dinner. That's a pretly
prestigious hanaor,

It wias imberesting 1o hang out thers, Seeing
the White House — especially compared to
Downing Sireat (the Prime Minlster's resl-
danca). Downing Strest — B's lils Deing in a
Bhudent union, really — thena's a cabé in the
middie af it whene you can 9o and have bea
and bures and stulf. And they don't have this
hisrarchical thing — Tony Blair had this sort
of, first-nasme-basis thing. ...

Speaking of Blair, have you seen The

QuesnT Prime Minister Tony Blair is por-
trayed &8 quite an approachable person.

Mo, | hanven'ts I'monod mesally inko monarchy
systems. Hereditary privilege is cutdated and
mmoral. That whole system — you have o
judge tham an what they do in life, as
humans. This while monarchy thing is bull-
shit, | didn't even know that Tony Blair had to
bew and walk out backwards (leaving the
Cueen's presence); | thought that had gone
out years ago. | think Charfie (Prince Charles)
does & kol batier with this and he'll hawe a
much batter take when it's his fum. | think
ha's very proactive with the Prince’s Trust; |
balleva ha's stopped taking money from the
Hational Pursa and takes the money off the
estala he was giver, He has ol his organic
farrning. Ha's thinking ahead, And | just don't
fenl Liz or Phil (Quean Elizabeth and Prince
Phillip) hawe done amy big, opan minded,
‘Whare should we go wilh the monarchy'
third rrillennium Sort of thinking.

| did want to ask you briefly about the
film “Across the Unbverse,” the Julls Tay-
s Tilm coming aut in Septembser.

| pliyt IAr, it Harve wou Soen the trader?

Yeu, it's quite surreal and looks much
likke a Mouln Rowge sort of Tilm.

| probabdy ook quite alasming in it | did
“For the Benefit of Me. Kite™... [He goas off
inta fis ovwn workd for @ momant, and begins
Singing the song]

*For the Banafit of Me. Kite, thers will ba a
show tonight an trampoling. . the Hehder-
oS will all be thens, e of Pablo-Fangues
fair, what a scoena, "

| ciid thnes takes for that and | leamad it all

very quickly. And | ad-libbod all through the
instrumentals; | had to lip sync with no
music. To gat the timing right |s realby difficul
becausae iU's all out of sync with the Daals.
Thara were all thesa ad-libs all over the
place. | had 1o play i round and round in my
head endlgsshy,

Do you feal that now you've finally
reached the level of success that you
want?

It's closar, 'm at basa camp at Everest. 1
wanted the ‘I'm ready when | was 17°
approach, bul the word said, “No." 5o I'va
decided it mus! be the fine wine approach
— tihat thers and things I'va got 1o do first, so
Pt just got to keap leaming, keap pushing,
kaop axpanding, keap finding out,

lan't that kind of like Wame Malloy?T
He's always trying to discover different
approaches and now things — primarily
because he neads to ba on point and
ready and not get caught.

Absalutely, | think that fifty — maybe
sixty parcent of Wayne is me; or of ma is in
Wayne, Overall, the relentless notion of, 'l
will not stop.’

ks that | will not stop or | will not fail?

WWiILh Ayl o with Wianme, you Gan't really
uhe tha word ‘tail." Failers teaches you mon
than success; | will not stop wntll | get to &
place of calmness. Mayba that's chasing
your tail, but you really have fo iry o be
calm, and just be in the moment, v

“The Riches™ ars Mondays at T0 pm o
Fx‘
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